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ART

Works rejected
by NEO Show
. disappointing

- in 2 exhibits

STEVEN er'r
PlamDealerAﬂGrfﬁc

The Cleveland Museum of Art's

current. NEO Show, a survey of |.

. works by artists from across the

+ available to them.

region, isn't the dynamic artistic |

experience it might have been.

Nevertheless, it's becoming

clear that in choosing the 80
works for NEO from slides of
more than 1,300 submitted by
artists, the museum’s jurors may
have made the best selections

Proof; on a provisional bnsis

’ lies in a pair of local exhibitions,

which have opened in response

. to the museum’s show. In both

cases, artists whose works were ;

" rejected by the NEO jury have

placedthei.rworks on-view in-the -
alternative she

Both lhu:r'n ars also modeled
on the original “Salon dea He-
Tases® in Parls in 1863, in which
the French government spon-
aom:l. an alternative o H:lcpn.'fu-

gxous annual Salon exhibrﬂon at
the Louvre, then criticized as be-

" ing overly stuffy and conserva-
? tive. - ’ :

" One, the “NEO + One” show,

” .was organized by Ellen Rudolph
* for Murray Hill Galleries in Little

" Italy, where it's on view through
Satuxday Sept. 3. The other is
- the “NEO Salon de Refuses” on
"' the Web site of the Digital Mu-
seam. of Modern- Art,

" www.dmoma.org/lobbyhtml, a

-

virtnal showplace organizedby
WIognnFry
Asidefromthemeﬂtsandde—

 merits of both shows. the idea of
¢ nifering feedback In response to

the musemm’s exhibition is fan-

o tnsthe lecaise  Comparing  all
rﬂ:m:huﬂumuzﬂdseknm

.

Ing. It's & way to l'h.r‘L
pbout hew the NEO jurom mlt!.l:“
thdrhdmmhuﬂ.ium..ﬁpr
observers to mxmine. thelr owm
persuull
o
Pwm.u. the worka in the two
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Michelle Deoll's “Paint Wad” wis rejected from tHe Cleveland
Musenm of Art's “MED Show,"” hutmbesmlu"!rﬂn - Dnu"a:

* Murray Hill Gallecles,

REVIEW

“NEO + One"” and “NEO
Salon de Refuses”

doesn't have to meet the samne
‘high expectations.

Ezperimentn] works, Hka Mi-
chelle Droll's "Faint Wad," 2004,
a giant ball of what looks like
paletie serapings, bn a flippant
one-lner that makes sense in an
offbent gallery, althongh it might
ot hald wp pswell ina museunt,

The sume {5 true of Broaoks In-
min's “Tdeal Friends,® a cozy,
carpeted living moom, scabed for
small children, which has been
built behind one of the gallery
walls and surfaced with card-
board and fsur-primitve pencl
aketehica,

Michae] Dickns’ "Cat Talls,” &
grid of wooden cont rncks ar-
rmanged ke an early et Mon-
drinn gridded abitruction on a
gallery wall, is nnother lighthear-
ted gesinre that's fun, even
though It dossn’t look quite
ready for prime tme.

" the other hand, the NEO +
Cnedhbw includes o few works

% who are reaching for &
of polish, bt losing
pmuru o fore

ERerle,
:ru?pqdltrlalvimu!

uhder constrise-
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sardonic power rhgr hnd when
she focused on Wwider perspec-

tives of suburbin. Her paltings
are becoming more decarative
nnd Minstrational,” as: i they
could be'dsed in the annual re-
port of & construction company,

Davidl Bergholz, former direc-
tor of the Gund Foundation, is
dinplaying gridded compoattions
made with:multiple Polarold
phitographs of scenes from his
lwmt and . Hin wurk hns
the freshnals of discovery, but
it hwclmm; apparent that he
peedds grodter control over the
eolar In his plctuces, which
tends towsnd the amber palsite
of the Polarold print film he's na-
fng, It alsd would be lnterestiag
to sce him' explore images be
‘yond the seenrity of his immeddl-
ate surrounding:

In a gimilnr veln, you hove to
wonder what might hippen with
the pabitings of Teylor Dell, an
artist drwwn fo poctirnal scenes
of  stréetlights glinting  off
parked! cars, ATM drive-
throughs and fasefood restan-
by, His brushwork s swk-
ward and his palette is harsh
without being distinctive. Bot he
miight be on to something.

The genernl sense of the show,
then, is one of drtists striving for

um's big WEO show, probahly
for good reasons, But much of
the work contains a sense of in-
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- personal judgments more
- closely. .
: two
rally
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tightly ‘cropped aerial views of
suburbanhousesundereonmo-
tion rep ration
and sxmphﬁca.ﬂon of & motif that
has ‘fhscinntid Ber for several

perimental, Jess polisbed and years.

lezs  coberent.  Some are: alsa

* more conservative in senadbllity,

rwester and more cloving in
miod, more obvious in  thalr

* Emathomality. Many ard more am-

nteurish,
Whether this by tue of all the

+ works refected by the NEO Jupors

s anybody's guess. The sample
prosented by the two shows b
relathvely small in relation o the

* total member of artists wha tried

to gt thelr work lvto NEO,
Hard to judge workas

< 0N 0 COMmpUTer Scraen

The "MEQ + One® show in-
cludes imore than 40 works by 23

+ Artirts, The DMOMA show in-
. cludes 53 works by the same

wmber of artits, some of wham

= haye also put works oo view is

WHED + Ome.”
Anather exveit is that pazing

. ut dozens of lmnges on & com-

puter screen i by o long shot not
the best way to experience ar.
The DMOMA online exhibition
provides a modisnm: of vialhllity
for the works on view, but 18 muf
fles any pense of scale, ditafl, suzr-
face textore, reflectivity, trans-
parency or any of the other

. myriad physical qualities that

ke up & work of art.

That sald, DMOMA" anlins
“Habon” i an easy way to scan the
works on view In s auperficial
way,

O that bagls, it's sy 1o won-
der why the NED Jurors rejected,

, [or example, & large, vividly col-

ored and vigoroosly palnied
{magn called “Untited,” by Jona-
than Gott, which appears to

. show two large marfoneites
. looked In eombat. Here's ans

work, at least, that seemas to de-
serve A choser look than b poss-
b= online.

Unforfunatoly, it's n the mi-

. miofty om the DAMOMA site, Most

of the show is full of ssecharine

° landscapes, poarly drawn par-

traits or studies of the haman fig-

" ure and abetractions that nre

Eghtweight and flowery.

To be fabr, mone works might
look more eonvincing in the
Deah, Biet an the tube, they're not

T tremendously persasive.
_ Artlstic rebelllon

comos ncross forcafully

The "NEO + One® show Ls
pomewhat mare rewnrding be-
caisn the fdea of artbatic rebel-
Hom enmes seross mare & eefally
In & real space thap it d = on the
soreen. Abso, beoase -Bi ahow
doent bear the hesyy rorcen of

wehe musesam®s sehibition e

Eut by zoomfing In on the
Botses, and forusing an exeln-
atvely on the parallel striantions
created by wooden studs and
Jolsts without walls or floom, her

palntings buve lost some of the -
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growth an(
were rejec
um’s big 1
for good r
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